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Satiricnovelshavetraditionallybeenregardedasa minorformby many
criticsandscholars.Aristotlehadalreadyreferredto thesatiristsas"themore
trivial"poetswhowroteaboutheactionsof meaner~persons,i tarkcontrasto
the"moreserious-minded"epicpoetswhorepresentednobleactionsandthelives
of noblepeople(1965:35-36).This attitudehaspersistedthroughoutmany
centuriesinthehistoryofEnglishliterature.Eventhoughsatireenjoyeditsgolden
agein theseventeenthandeighteenthcenturies,especiallywiththepoetryofsuch
distinguishedwritersasDrydenor Pope,satiriccompositionsin prosedid not
reallyachievethesamehighposition2•Whenwithtimethenovelbecameawell-
establishedgenre,itwasmainlynaturalisticfictionandpsychologicalstoriesthat
commonlyattainedaprominentstatusamongtheliterarycritics,whereasthecomic
andsatiricnovel,withafewexceptions,wasrelegatedtoastatusofpopularprose
onthefringeof thecanon,orevenoutsideit.
Indeed,in thetwentiethcentury,severalprestigiousauthorshaveoffereda
rathergloomypictureofthestateofnovelisticsatire.RobertC.Elliott,forinstance,
saidin 1960thatthegreatliteraryfiguresof thiscenturywerenot"preeminently
satirists"(1970:223);andPatriciaMeyerSpacks,inherartide"SomeReflections
onSatire"firstpublishedin 1968,evenstatedthatsatiricnovelsbyauthorsuch
I Someideasoí thispaperhavealreadyappearedin myessay"El espíritusatíricoenla novela
británicacontemporánea:Meniporedivivo",includedinthevolumeeditedbyFernandoGalvánMár-
genesycentrosenlaliteraturabritánicactual.ServiciodepublicacionesdelaUniversidadeAlcalá,
2000,pp.93-119.
2 For a detaileddescriptionoí thechangesundergoneby satirein thegenerichierarchy,see
AlastairFowler's"Hierarchiesoí GenresandCanonsoí Literature".
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as Aldous Huxley, GeorgeOrwell, Evelyn Waugh,Kingsley Amis andAnthony
Burgess,wouldonly"appealtoalimitedaudience"(1971:377).Accordingly,various
explanationsfor theabsenceof thissatiricspiritduringtheflfst halfof thetwentieth
centuryhavebeenoffered.Somesuggestedthatit wasnotanappropriateperiodfor
satire,eitherbecausesocietywas not homogeneousenough,with the necessary
"commonconceptionof themorallaw" (Waugh1952:69),or becausethetwogreat
criteriathatboundsatire,truthandsanity,didno10ngerexist(Zohn1968:203).Other
criticsblamedit onthetwentieth-centurysatirists,whosometimesawthemselvesas
alienatedfromsocietyand,therefore,"unsure"of themselvesandtheirstandards(Elkin
1973:198),andsometimesexhibitedtoomuchmoralnihilism,whichcausedsatireto
become"inoperative"(Sutherland1967:132).
Oneof thefew voiceswhichchallengedall thesenegativesuppositionswas
theRussiantheoristMikhail Bakhtin.In his book on FranctoisRabelais,writtenin
1940but not publisheduntil twenty-fiveyearslater,Bakhtinhadalreadyseentqe
twentiethcenturyasthetimeof"a newandpowerfulrevivalofthe grotesque"(1968:
46),it beingafundamentalconstituentof satiricwriting.More recently,othercritics
havealsotriedto correctthetraditionallynegativeview of twentieth-centurysatire,
givingwaytoarecognitionoí its literarypotential.In 1982,for instance,PeterPetro,
from theUniversityof Columbia,Vancouver,publishedan excellentbook entitled
ModemSatire:FourStudies,wherehepointedto thisreluctancetoappraisemodero
satire,offering at the sametimea stimulatingdiscussionof four satiricnovelsby
GeorgeOrwell, Kurt Vonnegut,JaroslavHasekandMikhail Bulgakov.
If theconventionalsatiricnovelhasoftenbeenovershadowedby othermore
canonical typesof fiction, it goeswithout sayingthatwhen it was writtenby a
woman the obstac1esin the way of successand recognitionwere doubly high.
Women have usually beenthe targetof satire,but not the active player of the
game, throwing darts at the vices of people or institutions. The traditional
confinementof womento theprivatespheredebarredthemfrom themostpublic
arenaof satiric writing. And when they decidedto takepart in the game,they
were traditionally ignored. In 1940David Worcesterwrotethat"no womanhas
ever madea mark in satire", arguingthatpeoplewho are only threatenedwith
suffering or forced to watchotherssuffer are in a betterposition to write satire
thanthosewhoexperienceintensivesufferingthemselves(1940:13).Only recently
havescholarshipandcriticismseriouslybeguntotakenoticeof somesatiricnovels
writtenby women,suchasAphra Behn's Oroonoko,or theHistoryoftheRoyal
Slave(1688), Delarivier Manley's TheSecretHistoryof QueenZarahandthe
Zarazians(1705),andMary Shelley's TheLastMan(1826)3.
It is a well-known fact that the traditionalcanonhas beenenlargedand
reorderedin recentdecades,so as to inc1udetextswhich for too long havebeen
awayfrom thecentre.This appliesnot only to novels writtenby womenauthors
3Fortheroleofwomeninsatiricwriting,seeJayneLewis's"Compositionsof111Nature:Women's
Placein a SatiricTradition"andJuneSochen'sWomen'sComicVisions(1991)
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or thewritingsof ethnicminorities,buttootherpopularformsinc1udingothic
novels,detectivestories,thrillers,sciencefictionandsensationovels.To this
longcatalogueI wouldalsoaddthesatiricnovel,whosepositionhascompletely
changedoverthelasttwentyfiveyears.It seemsthatBakhtinwasrightafterall:
wearewitnessinganewandpowerfulrevivalofthesatiricspiritincontemporary
Britishfiction,arevivalwhichisaccompaniedbyagrowingrecognitionfromthe
criticsandacademics.A numberof keyissuesarisefromthisstatement:whoare
thesesatirists?Whattypeof satiricnovels do theywrite?Whatfactorshave
contributedtothissatiricrevival?ThesearethreebasicquestionsthatI will briefIy
addressin theensuingparagraphs.
The first thingthatcontemporaryreadersnoticeis tlle largenumberof
celebratednovelistswhobegantheirliterarycareersorbecamestablishedwriters
in thelasttwenty-fiveyearsandhavebeenworkingin thisliterarymode.It is not
myintentiontogiveanexhaustivelist of authorsandtitles;I will just mention
somerepresentativeBritishwriters(or residingin Britain)who standout as
"preeminentlysatirists",thatis tosay,anessentialpartoftheiroutputasnovelists
issatiric4•Inalphabeticalorder,thislistmightinc1udethefollowingtwentynames:
MartinAmis AngelaCarterDavidLodgWill Self
PatBarker
liceThomasEllislanMcEwanTom harpe
JulianBarnes
l sd irG ayTi ot yMoEmmaTenn nt
WiHi mBoyd
Christoph rHopeMi h l RobertFayW ldon
Malcol ra bury
How rdJ c bsonSalmanRushdieJe ttWi t rson
Mostof thesesatiricnovelistshavecometobewidelyrecognisedaswritersof
literarymeritby a cumulativeconsensusof authoritativeliterarycritics and
scholars,theirworksbeingfrequentlydiscussedatconferencesandservedastopics
for academicpublications.Theseauthorshavealsobeenawardedall kindsof
literaryprizes,andsomeofthemhaveevenreceivedtheprestigiousBookerPrize;
thatis thecaseof SalmanRushdie,PatBarkerandrecentlylanMcEwan.
As regardsthetypesofnovelswrittenbythesecontemporarysatirists,one
mayobserveagreatdiversityoffictionalformsandtopics5•It isessentialtorealise
thatsatireis aproteanmodethatmaybefoundinanyliteraryQledium.Whenever
wit is employedtoexposesomebodyorsomethingtocriticism,theresatiremay
exist,whetherit bein apoliticalallegory,criminalbiography,beastfable,detec-
tivestoryor imaginaryvoyage.Usingfantasticorrealisticstrategies,parodicor
dystopiandevices,contemporarynovelisticsatireisdirectedagainstagreatvariety
4A discussiononthenatureof thesatiricnovelwouldextendbeyondthescopeof thispaper,but
when1usetheterm"satiricnovel"1referto thatstorywhichhasanunderlyingunityof satiric
purpose,althoughit maynotbeexclusivelysatiric.
s Seetheappendixattheendof thisessaywithasuggestedclassificationofcontemporarysatiric
novels.
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of issues,rangingfromtheconsequencesofBritishimperialism,thefallofEastern
Europeancommunistregimes,theinsanityof wars01' discriminationagainst
women,to moresocialmatterswhichincludetheworldof business,cinema,
literature,academia,church,aswellascontemporarycítylife in general.
Althoughin satirethedistortionof realityis arecurrentingredient,some
contemporarysatiricnovelsareremarkablefor theuseof fantasticsettings,
characters01' eventsthatareveryoftenallegoricalrepresentationsof problems
anddefectsin oursociety.ThesefantasiesmayfollowtheSwiftiantraditionof
satiricfablesandjourneys,suchasWill Self'sGreatApes(1997)withitsbizarre
worldof chimpanzeeswhichmakesusthinkof thelimitationsof humanlife, 01'
MicheleRoberts'sTheBookof Mrs Noah (1987),whoseheroinerecountsa
fabulousjourneywithfiveSibylsonametaphoricalArk toportraytherepressed
statusof women.Similarly,theymayalsotaketheformof ascience-fictiono-
vel,offeringadystopianviewof theworld,likeMaggieGee'srepresentationf
nuclearapocalypsein TheBurningBook(1983).
Withinamorerealisticframework,otherstoriesadoptheconventionsof
novelswhichhavetraditionallybeenusedforsatiricpurposes,notablythenovel
of manners,thecampusnovel, the "Conditionof England"novel,andthe
picaresquenovel.It is well worthnotingthegreatdealof contemporaryfiction
whichobservesocialbehaviour,focusingonthesocialsurfaceofafairlynarrow
world01' socialclass;see,for instance,TomSharpe'satireontheexcessesof the
Englishupperclassesin AncestralVices(1980),Alice ThomasEllis's sharp
comediesofmarriage,motherhoodandscandalincludedinhertrilogyTheSummer
House(1987-89),01' MargaretMulvihill'smockeryof literaryLondoninNatural
Selection(1985).Variousuniversitysettingshavealsomeritedthecloseattention
of suchnovelistsasDavidLodge,Ma1colmBradbury,TomSharpeandHoward
Jacobson,whonotonlyemphasisethefolliesofacademics,butalsoexploreother
issuescharacteristicofthe"ConditionofEngland"novelswrittenbyMartinAmis
andMargaretDrabblé.Sometimes,thissatireoncontemporarysocietyinvolves
thelooselylinkedadventuresof a picaresquefigure,asin FayWeldon'sDown
AmongtheWomen(1971),AngelaCarter'sNightsattheCircus(1984)01' Emma
Tennant'sTheAdventuresofRobina,byHerself(1986).
Therevivalof thesetraditionaltypesof satireis largelydeterminedbythe
interrelationbetweenvarioussocio-politicalfactors.Everyoneagreesthatsatire
is largelydependentontemporaryandlocalsocio-politicalconditions,sincethe
satirictargetmustalwayshaveanexternalreferencetothesocietywhichprodu-
cesit;asDonNilsensays,satire"mustbegroundedinrecognizabler ality"(1988:
1).Itseems,then,thathe"recognizabler ality"ofcontemporaryBritainoffersatirists
numerousopportunitiestofulfiltheirliteraryduties.ThingshavechangedsinceEvelyn
6 StevenConnor,in TheEnglishNovelin History1950-1995,offersaninterestingcomparison
betweenthesetwotypesof fictionanddescribesthecampusnovelasa"miniaturisedversionof the
conditionof Englandtheme"(1996:71).
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Waugh'sdescriptionof twentieth-centurysocietyastooheterogeneousfor satireto
develop;or,perhaps,ocietywasmorehomogeneousthanhethoughtandthereis
alwaysenoughconsensusonsomevicesanddefects,althoughtheymayvaryin
differentperiods.Whateverthecase,onecanfeel a pervasiveeconomicand
politicalpessimismamongmanycontemporaryBritishwriters.Afterthetraumatic
experiencesof theSecondWorldWar (occupation,secretpolice,massterror,
refugees,useof"ultimateweapons"liketheatomicbomb)andthedisappointment
aboutheWelfareState,in the1970sand1980sweconfrontwhatPatriciaWaugh
callsthe"Culturesof Disaffection",producedin partby themonetarismof the
LabourPartyandtheThatcheryears:
... oneof thestrikingcontinuitiesintheliteratureof theperiod1960-
90... isapowerfulmoodofculturaldisaffection.Ifwritersofthesixties
andearlyseventiesrevealaprofoundisaffectionwiththeinadequacies
ofconsensus,thoseofthelaterseventiesandeightiesrespondsimilarly
tothebrutalacquisitivenessoftheThatcheryears(1995:20).
Giventhisnegativesocio-políticalsituation,it shouldperhapsnotcomeasa
surprisethatmanynoveliststurntobothdystopiasand"ConditionofEngland"novels
toexposetherepression,inequalityandconsumerismofpresent-daysociety.At the
sametime,inaperiodmarkedbythefalloftheBerlinwallandthecontinuingpresence
of warcloudsonthehorizon,it seemsonlynaturalthatJulianBarnesexaminesthe
natureoftotalitarianregimesin ThePorcupine(1982)andPatBarkercentresonthe
psychologicaltraumassufferedbyWorldWar1veteransinherRegenerationTrilogy
(1990-95).
Anotherprominenttrendin recentsatiricfictionis theparódicimitationof
aparticularliterarywork,thecharacteristicstyleof a well-knownauthoror the
conventionsof a familiarliteraryformoDouglasN6elAdams'sreputation,for
example,mainlyrestsonhismockscience-fictionseriesknowncollectivelyas
TheHitchhiker'sGuidetotheGalaxy(1980-92),featuringtheinterplanetarytravels
of thelucklessArthurDenttoexposetheills ofmodernsociety;buthealsowrote
twowittysatiresof thedetective-storygenreentitledDirk Gently'sHolistic De-
tectiveAgency (1987)andThe Long Dark Tea-timeof the Soul (1988).Parody
alsoappearsin JulianBarnes'sHistory ofthe World in 10112Chapters(1989),an
experimentalnovelwhosefirst"historical"accountis aretellingof theBiblical
storyof theFloodfromthepointof viewof a stowawaywoodworm.Similarly,
AlasdairGrayproducedin Poor Things (1992)aWhitbreadAward-winningno-
vel thatnamltesthestoryof a femaleFrankenstein'smonsterin Glasgow,a
wonderfulcritiqueof theVictorianera.
Thissharedelementof parodicallusionin plot,characterisationa dstyle
whichis presentin muchof contemporaryBritish novelisticsatirecouldbe
consideredalogicalconsequenceof thepost-1960movementinaestheticsknown
aspostmodernism.Letusnotforgethatamajornarrativeinnovationofthisliterary
trend,prominentin Hritish fiction for thelast thirtyyears,is the so-caBed
metafictionpractice,which is clearly associatedwith the critical attitude
characteristicofsatire.PatriciaWaugh,inherdefinitionoftheterm"metafiction",
85
LUIS ALBERTO UzARo LAFuENTE
statesthatit "questionstherelationshipbetweenrealityandfiction",addingthat
thesemetafictionalwritings provide"a critiqueof their own methodsof
construction"(1984:2).Subsequently,theliteraryconventionsthatmetafictional
writerswanttoexposeveryoftenbecome"theobjectofparody"(1984:66).The
connectionbetweenmetafictionand parodyis also establishedin Inger
Christensen'studyof selectednovelsby Sterne,Nabokov;BarthandBeckett,
entitledThe Meaning of Fiction, whosemainaim is to showhow all these
metafictionalwritersaddressthecentralhumariproblemof communicationwith
theirtricks,parodiesandhumour.
AnothermarkedpostmodernisttrendofBritishfictionthathasbeenpartly
responsiblefor therevivalof novelisticsatireis thepracticeof rewriting.
Sometimesrelatedto themetafictionalnovel,or evento whatis knownas
historiographicmetafiction,thisrecentbentforretellinghasbeenlabelledinmany
differentways:"reworking,translation,adaptation,displacement,imitation,
forgery,plagiarism,parody,pastiche"(Connor1996:166),andmostofthemhave
led to differentsatiricrevisionsof history,myth,fairy talesandall kindsof
traditionalstories,fromCain'sversionof thefirstbooksof theBiblein Howard
Jacobson'sTheVeryModel ofaMan toEmmaTennant'sre-examinationfThomas
Hardy'sTessofthe D'Urbervilles in hernovelTess(1993).
However,mostcontemporaryparodiesarewrittenbywomennovelistswho
wantto rewritetraditionalmalestoriesor mythsfroma verydifferentpointof
view,suchasEmmaTennant'sreworkingof theFaustlegendinFaustine(1991),
JeanetteWinterson'stravestyof thestoryof theFloodin Boatingfor Beginners
(1985),MicheleRobert'sretellingof MaryMagdalene'srelationshipwithJesus
in The Wild Girl (1984),andMarinaWarner'sexplorationof Shakespeare'sThe
TempestfromthestandpointofCaliban'smotherinIndigo: Oro MappingtheWaters
(1992).The above-mentionedenlargementof thetraditionaliterarycanonto
embracethewritingsof previouslyfringegroupshasundoubtedlycontributedto
theappearanceof thisfeministreactionagainstatraditionalcoreof established
literaturemainlywrittenby men.Many womennovelistshavefollowedthe
principIesof contemporarymovementsforwomen'social,economic,andcultu-
ralfreedomandequality,creatingmanydifferentsatiricnovelsthatdenouncethe
drawbacksof ourpervasivelypatriarchalcivilisation.Parodyis justoneof the
manystrategiesthatfeministnovelistsuseas counter-effectsto patriarchal
discourse.Theyalsotaketogothic,fairytale,sciencefiction,orrealismtocondemn
all systemsof malepower,thepatriarchaldesireto controlfemalesexualityor
thesocialinequalitybetweenmenandwomen,seekingto restructurepower
relationswith respectto discourseandsocialissues.Amongthemostgifted
exponentsof thiskindof satireareAngelaCarter,FayWeldon,ZoeFairbairns,
MicheleRoberts,EmmaTennant,JeanetteWintersonandJaneRogers.
Justasfeministnovelswanttosatirisethepositionofwomeninsociety,so
"post-colonial"novelslaunchtheirattacksontheevilsofcolonialism:TomSharpe
andChristopherHopehavewrittenabouttheabsurditiesof apartheidin South
Africa; William Boyd andAnn SchleehavescrutinisedtheBritish colonial
administrationi otheregionsofAfrica;SalmanRushdiehaslookedatthehistory
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of IndiaandPakistanaftertheindependence;andHanifKureishiandTimothy
.Mo haveunravelledracerelationsin England.In differentdegreesandtones,all
of them,togetherwithmanyothernovelistswhowerebornandlive in Africa,
India,or Caribbeancountries,offera critiqueof theimperialprocess,fromthe
momentof colonisationto the presentday.The widespreadchallengeto
"Eurocentrism"in literaturehasledtotheproliferationof post-colonialwriters
whofindthemselvesinanexcellentpositiontodenouncetheshortcomingsof the
BritishEmpire.In JulianBarnes'sFlaubert'sParrot (1984)thenarratormockingly
suggeststhattherearesomanytextsof thistypethatsomeof thesepost-colonial
novels houldbebanned:"Nonovelsaboutsmall,hithertoforgottenwarsindistant
partsof theBritishEmpire,in thepainstakingcourseof whichwelearnfirst,that
theBritishareaveragelywicked;andsecondly,thatwaris verynastyindeed"
(1985:99).
All thisgoestoshowtherichdiversityof thesatiricspiritincontemporary
Britishfiction,a modethatcanbefoundin everyliteraryform,dealingwitha
greatvarietyof topicsandusingall soitof tones.Addedtothat,thisvarietycan
alsobepresentwithinthelimitsof aparticularsatirictextoA single,butstriking,
exampleof thiscouldbeAngelaCarter'snovels,whichmakeuseof various
elementsfromsciencefiction,picaresque,pornography,Gothicandfairytales.It
is undoubtedlytruethatthepostmodernistcharacteristicof genre-mixinghasnot
posedanyobstac1eto thedevelopmentof satiricfiction;onthecontrary,satire
hasalwayskeptthe"mixed"qualityof itsoriginalmeaning7•Thus,themerging
of variousliterarystylesandgenresresultingfromintertextualityandpastichein
somepostmodernistnovelsgoeswellwiththetraditionalhybridnatureof satire.
In conc1usion,thegrowingdisenchantmentwithsocialconditions,linked
tothecurrentflowofpostmodernistfictionandtheenlargementof thecanon,has
beeninstrumentalinexpandingthescopeof Britishnovelisticsatireoverthelast
threedecades,encouragingtheappearanceof a greatvarietyof satiricnovels
writtenbya largenumberof well-establishedsatiricauthorswhoarenowadays
consideredtobeworthyof academicstudy.However,manycriticsandauthors
alikestill sharecertainreservationsaboutheuseof theword"satire"toreferto
all thesenovels.It looksas if theterm"satire"wereoutof fashion;as if it
automaticallyturnedthewriterintoabittermoralistwhopresumestotellothers
howtheyshouldlive,somethingmoreintunewiththeliteratureof theeighteenth
centurythanwithtoday'swriting.In fact,manysatiresnowadaysgounrecognised
as such,sincetheyaredecoratedwithothermorefashionableterms,suchas
"subversion"8,"deconstruction"or"carnivalisation"9.Onemayreadthatsuchand
7 The termcomesfromtheLatin word "satura",whichmeans"hash",a "mixeddish", or,
metaphorically,a"medley",a"miscellany".
•SeeRosemaryJackson'sFantasy:TheLiteratureofSubversionorMaríadelMarPérezGil'sLa
subversi6ndelpoderenAngelaCartero
9 Mikhail Bakhtinintroducedthis termin his studyProblemsof Dostoevsky'sPoetics,first
publishedin 1929,althoughnotwellknownin theWestuntilthe1980s.
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suchanovel"subvertssexualstereotypes",meaningthatitisa"bitingsatireonsexual
stereotypes";imilarly,DavidLodge'sSmallWorldisoftendiscussedasanexample
of intertextualp ayandmetafictionalpracticeratherthanasasatiriccampusnovel,
andWill Self'sstoriesaresaidtobeanexponentofmagicrealismratherthansatiric
fantasies.I maysoundsomewhatoutdated,butI wouldratherrecovertheterm"satire"
andspeakof the"satiricspirit"incontemporaryBritishfictionlO•
Appendix
ToshowthegreatvarietyofcontemporaryBritishsatiricfiction,thenovels
belowareclassifiedaccordingtofictionaltypesandthemes.It isnotmeantobe
arigidclassification,sinceaparticularnovelcouldbeincludedinmorethanone
category(EmmaTennant'sTheLast ofthe CountryHouseMurders, forinstance,
is a blackcomedywhichparodiescountryhousedetectivefiction,butit could
alsobedescribedas sciencefiction,a dystopiaanda "Conditionof England"
novel).All in all, thinkof theselistsmoreaspathfindersthancomprehensive
bibliographies.
Swiftiansatire
AlasdairGray
JeanetteWinterson
MicheleRoberts
Will Self
Alice ThomasEllis
Fictionaldystopias
EmmaTennant
ZoeFairbaims
RussellHoban
MaggieGee
IanMcEwan
BenElton
P.D. James
RobertHarris
JamesLovegrove
JulianBames
Lanark: A Life in Four Books (1981)
1982,Janine (1984)
A History Maker (1994)
SexingtheCherry (1989)
TheBook of Mrs Noah (1987)
My Idea of Fun (1993)
GreatApes (1997)
Fairy Tale (1996)
The Timeofthe Crack (1973)
Benefits(1979)
Riddley Walker(1980)
TheBurning Book (1983)
The Child in Time(1987)
Gridlock (1991)
The Children of Men (1992)
Fatherland (1992)
Days (1997)
England, England (1998)
10The researchcarriedout for thewriting of thispaperhasbeenfinancedby theSpanishMinistry of
Education(ProgramaSectorialdePromociónGeneraldel Conocimiento,No. PB95-0321-C03-01).
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Novelsof manners
Tom Sharpe
Alice ThomasEllis
Howard Jacobson
William Boyd
MargaretMulvihill
David Lodge
Malcolm Bradbury
Ben Elton
Campusnovels
David Lodge
Tom Sharpe
Malcolm Bradbury
Howard Jacobson
Blott on theLandscape(1975)
The GreatPursuit (1977)
The Throwback(1978)
Ancestral Vices(1980)
TheMidden (1996)
The TwentySeventhKingdom (1982)
TheSummerHouse (1987-1989)
Redback(1986)
StarsandBars (1984)
Armadillo (1998)
Natural Selection(1985)
Paradise News (1991)
Therapy(1995)
Doctor Criminale (1992)
Popcorn (1996)
ChangingPlaces (1975)
Small World (1984)
PorterhouseBlue (1974)
Wilt (1976)
The WiltAlternative(1979)
Wilt on High (1984)
GrantchesterGrind (1987)
TheHistory Man (1975)
Cuts:A VeryShortNovel (1987)
Comingfrom Behind (1983)
"Conditionof England"novels
MartinAmis
MargaretDrabble
Pat Barker
David Lodge
Picaresque
FayWeldon
Angela Carter
EmmaTennant
JeanetteWinterson
Success(1978)
Money: A SuicideNote (1984)
London Fields (1989)
TheIce Age (1977)
TheRadiant Way(1987)
A Natural Curiosity (1989)
Union Street(1982)
Nice Work(1988)
DownAmongtheWomen(1971)
Nights at theCircus (1984)
TheAdventuresof Robina, by Herself(1986)
ThePassion (1987)
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Parodiesatire
EmmaTennant
DouglasNoelAdams
SaraMaitland
MicheleRoberts
JeanetteWinterson
JulianBarnes
MarinaWarner
HowardJacobson
AlasdairGray
TheLast ofthe CountryHouseMurders (1974)
Two Womenof London: TheStrangeCaseof
Ms Jekyll andMrs Hyde (1989)
Faustine(1991)
Tess(1993)
TheHitchhiker's Guide to theGalaxy (1980-92)
Dirk Gently'sHolistic DetectiveAgency(1987)
TheLong Dark Tea-timeofthe Soul (1988)
Virgin Territory (1984)
The Wild Girl (1984)
Boatingfor Beginners(1985)
History ofthe World in 10112Chapters(1989)
Indigo: 01; Mapping theWaters(1992)
The VeryModel of aMan (1992)
Poor Things (1992)
Feministnovelistiesatire
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AngelaCarter
FayWeldon
EmmaTennant
MicheleRoberts
ZoeFairbaims
JeanetteWinterson
JaneRogers
Love (1971)
The Infernal Desire Machinesof Doctor
Hoffmann(1972)
ThePassion of New Eve (1977)
WiseChildren (1991)
FemaleFriends (1975)
Little Sisters(1978)
Praxis (1978)
ThePresident'sChild (1982)
TheLife andLovesof a She-Devil (1983)
TheRules of Life (1987)
TheHearts andLives of Men (1987)
Growing Rich (1992)
WorstFears (1996)
TheBad Sister (1978)
Alice Fell (1980)
Sistersand Strangers(1990)
A Piece ofthe Night (1978)
The Visitation(1983)
In theRed Kitchen (1990)
ImpossibleSaints(1997)
StandWeat Last (1983)
OrangesAre Not theOnly Fruit (1985)
Mr Wroe'sVirgins (1991)
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Postcolonialnovelisticsatire
Tom Sharpe
Timothy Mo
ChristopherHope
SalmanRushdie
William Boyd
Hanif Kureishi
Ann Schlee
War novels
William Boyd
Pat Barker
Louis de Bemieres
RiotousAssembly(1971)
lndecentExposure(1973)
TheMonkeyKing (1978)
SourSweet(1982)
TheRedundancyof Courage(1991)
A SeparateDevelopment(1981)
Kruger'sAlp (1985)
Me,theMoonandElvisPresley(1997)
Midnight'sChildren(1981)
Shame(1983)
TheSatanicVerses(1988)
TheMoor'sLastSigh(1995)
A GoodManinAfrica(1981)
TheBuddhaofSuburbia(1990)
TheBlackAlbum(1995)
TheTimeinAderra(1996)
An lce-CreamWar(1982)
TheRegenerationTrilogy:
Regeneration(1990)
TheEyein theDoor(1993)
TheGhostRoad(1995)
CaptainCorelli'sMandolin(1994)
Satiricportraitsof EasternEuropeanregimes
Malcolm Bradbury
Bruce Chatwin
Tibor Fischer
Julian Bames
Ian McEwan
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